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ARTS & ENTER T A 1 N M EN r I e ·o H o u R ·s 

CALENDAR OF EV ENTS 

USIC WORDS 

GIRLs AGAINST BoYS WILL BRING ITS D.C. 
POST-PUNK SOUND TO GABE'S SEPT. 8. 
TOUR·BOUND LOCAL ROCKERS TEN GRAND 

Will OPEN. DOORS OPEN AT 8 P.M., TICK-

ETS ARE $8 AT THE DOOR. 

ROBERT SIEGa.. EDITOR IN CHIEF OF THE 

ONION, WILL PRESENT A LECTURE/SLIDE 

PROGRAM SEPT. 9 AT 7:30 P.M. IN THE 

IMU SECOND FLOOR BALLROOM. 

TODAY 
MUSIC 

and 

Protostar, Green Room, 509 S. 

Gilbert St., 9 p.m. 

• NICKELBAGOFUNK 

• Afto Hewtil, Oime and Judy, 

and Faultlines, Gabe's, 330 E. 

Washington St., 9 p.m., $4. 

• Mad River hnd, Mill, 120 E. 
Burlington St., 9 p.m., no cover. 

• Tom Kn.pp Quartet sanctuary, 

405 S. Gilbert St., 9:30, no cover. 

• Brent Beny and the Roots 

crew. Q, 211 Iowa Ave., 9 p.m., $5, 

$6 for minors. 

WORDS 

• Reading honoring Jane 

Cooper, Prairie Lights Books, 15 s. 
Dubuque, 8 p.m., free. 

THEATER 

• The Vagina Monologults, 

Mabie Theatre, 8 p.m., $35 

FRIDAY 
MUSIC 

• Valerie Errante, soprano, 
Harper Hall, Voxman Music 
Bu•ldlng, 8 p.m., free. 
• The Diplomats Of Solid 
Sound, The Apocolypso Tantrlc 
Boys Choir Of Memphis, 
Revernent Soul, Green Room, 9 
p.m. 

• House DJ's Boo Williams, DJ 
Alert and othen, Gabe's, 9 p.m., 
ss. 
• Bob & Kristie Black, Mill, 6·8 
p.m., no cover. 
• catfish Keith, Mill, 9 p.m., $5. 
• Brad Townsend 'n'io, Sanctuary, 
9:30 p.m., no cover. 

THEATER 
• Ruthless/ The Mus/QI, Riverside 
Theatre, 213 N. Gilbert St., 8 p.m., 
$25. 
• The Vagina Monologues, 
Mabie Theatre, 8 p.m., $40. • 
• No Shame Theatre, Theatre 
Building, 1 1 p.m., $1 . 

MISC. 
• KSUI Knows the Score LIVE I, The 
Sensuality of Food , Museum of 
Art, 5 p.m., free. 

SATURDAY 
MUSIC 

• Filling Space and Sny Magill, 
Green Room, 9 p.m. 
• Voodoo Glow Skulls, The 
Groovie Ghoulles, Slightly 
Paradise, and Driving While 
Stupid, Gabe's, 8 p.m., $8. 
• CommonbonD, Mill, 9 p.m., $8. 
• Inception, Sanctuary, 9:30 p.m., 

cover. • 
• Hello Dave, Q, 9 p.m., $6, $7 for 
minors. 

THEATER 

• Ruthlessl The Musical, 
Riverside Theatre, 8 p.m., $25. 

• The Vagina Monologues, 
Mabie Theatre, 4 p.m. and 8 p.m., 
$40. 

SUNDAY 
MUSIC 

• Electronic Music Studios, 
Lawrence Fritts, director, Clapp 
Recital Hall, 8 p.m., free. 
• Girls Against Boys, The French 
Kicks, and Ten Grand, Gabe's, 8 
p.m., sa. 
• Stuart Davis, Mill, 7 p.m., $8 in 
advance, '10. 

THEATER 

• Ruthless/ Th• Musical, 
Riverside Theatre, 2 p.m., $22. 

• The Vagina Monologues, 

Mabie Theatre, 3 p.m. and 7 p.m., 
$35. 

WORDS 

• Janusz Bardach memorial 

reading: Piotr Sommer, Marzana 

Bogumila, and Kate Gleeson read-

Ing. 5 p.m., free 

MONDAY 
WoRDS 

• Nisar Ahmed, poetry reading, 
Shambaugh House, 8 p.m., free . 
• Open Mike, Mill, 8 p.m., no 
cover. 

MUSIC 
• Blues Jam, hosted by Johnny 
Kilowatt, Green Room 9 p.m., $1 . 
• Atmosph•re (featuring Slug, 

MARCIA WALLACE 
FROM THE SIMPSONS & 

KRISTEN LEE 
KELLY 

THE BOB NEWHART SHOW 

T H E 

.MONOLOGUES 
EVE EiSLER 

SPREAD THE 
wo 

Mr. Oibbs, and Blueprint) with 
Murs of Living Legends, 
Brother Ali and DJ BK One, Mac 
lethal, DeeJayBird, and 85 deci-
bel, Gabe's, 8 p.m., $10. 

TUESDAY 
MUSIC 

• Funkln'Jazz Jam, hosted by 
Matt Grundstad and friends, 
Green Room, 9 p.m. 
• Aloha, Q and Not U, The 
Ghost, You Just Drive This 
thing Kid, Gabe's, 8 p.m., $6. 

WORDS 
• Dorit Rabinyan, Prairie Lights, 
fiction, 8 p.m., free. 

WEDNESDAY 
MUSIC 

• Hate Daises, Malakai, 
Midnight Thunder Express, and 
Marcato, Gabe's, 8 p.m., SS. 

WORDS 
• IWP panel discussion, Iowa 
City Public Library, 123 5. Linn St., 

3:30 p.m., free. 
• The Stummble Bums, Green 
Room, 9 p.m. 

MISC. 

• Talk/Art/cabaret, Mill, 9 p.m., 
cover. 

!u'7C.: Dis< 
I didn't know who I was or 

what I wanted to be. There was 
always a constant struggle 
between who I was and what 
society made me to be. During 
my freshman year, my world as 
I knew it changed when I was 
introduced to a punk band 
called Jawbreaker - now my 
favorite band of all time. 

Don't get me wrong; favorite 
bands are as stagnant as gas 
prices these days, but rve liked 
Jawbreaker since my freshman 
year of high school and sealed 
this dedication with a tattoo on 
my lower back. This past sum-
mer, Jawbreaker - which has 
since disbanded - released a 
B-sides collection called ETC. 
consisting of songs spanning 
the band's six-year career, 
which started in 1989. Included 
in this holy slab of plastic 
and/or vinyl are rarities from 
the band's four albums, limited 
run 7 -inch material, and out-of-
print compilation tracks. 

ETC. begins chronologically 
with rare tracks from Jawbreak-
er's first album, Unfun. During 
this period, Jawbreaker was at 
its punkest. The vocals ofBlake 
Schwarzenbach were scratchy 
and off-key, and his guitar tone 
barely surfaced above the bam-
bam drum stylings of Adam 
Pfahler. However, the songs 
themselves weren't bad, just the 
recording of them-the result of 
a shoestring budget. 

In the middle period, Jaw-
breaker released its second 
album, Bivouac, and the style 
of music changed drastically. 
Schwarzenbach finally became 
comfortable with his voice, 
even if it sounded more British, 
and the rhythm section of 
Pfhaler and bass player Chris 
Bauermeister matured. Jaw-
breaker also went from writing 
three-chord punk songs to 
slower, more dismal tunes with 
intricate chord and song struc-
tures, spawning such songs as 
"Peel It The Fuck Down," "Pret-
ty Persuasion," and "Kiss The 
Bottle." Of all the Jawbreaker 
songs, "Kiss The Bottle" is 
probably the band's best. I can 

remember various pointS in my 
life when that song became a 
therapeutic listening ritual. 

Jawbreaker's finest album, 
24 Hour Revenge Therap:x, was 
recorded by engineering mas. 
lermind Steve Albini during 
the years following Bivouac. At 
this point, Jawbreaker was in 
its prime, and Schwarzen-
bach's songs took a more per. 
sonal approach that fans could 
relate to - as if he were taking 
diary entries and turning them 
directly into lyrics. The musk 
continued to mature and gain a 
sound all its own with mid. 
tempo arrangements replacing 
the fast-paced punk tunes. · 

'lbward the end of Jawbreak. 
er's career, the group was 
caught up in a record company 
sign off. Major labels were sign. 
ing punk bands left and right 
because of the success of such 
bands as Nirvana and Green 
Day. Jawbreaker signed on Gef.· 
fen and recorded Dear You, 
working for the first time with a 
big recording budget and 
shot production team. 
out flag was raised, fans were 
crushed, and the band memlm 
fought with each other instead 
of proving themselves to skep. 
tics. The result: implosion. 

Whenever I hear people 
doubt the healing power of 
music, I feel sorry for them. 
Jawbreaker helped me 
through a lot of troubles associ· 
ated with being a teenager. In 
my opinion, the greatest honor• 
any musicians could ever have 
is being told that their songs 
did something for somebody or 
saved somebody's life. Jaw· 
breaker saved mine. 
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